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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


|) lesen HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Crémona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 
putably the richest and most varied in the world. 
If intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return 


‘ The Violin, its Famous Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred toin all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those’ of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B, Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur.« These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughou* 
Europe aad the United States. 
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THE ARGYLL GALLERY. 
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Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Luctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 


TERMS—Ten perjcent. on the price realized. 


Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuabl’: Instruments can be included in this Sale if received promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 


| STAINER’S STRINGS 












@MEE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing to the use of a 
powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 














Trade is ° 
Perfect Tone—Just like Italian. Remarkably True—-Absolutely correct fifths, 


Very Durable—Stronger strings cannot be made. 


A Sample consisting of —3 fulllength €, 2 slehgth A, 2 length D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7, 


SPECIAL PRICES FOR QUANTITIES. 


GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 








Repairs carcfully done by Experienced Whorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


.. VIOLIN DEPARTMENT, .. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 
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Art of the Month. 


Hegedits, on April toth, gave a remarkable 
oncert at the Afolian Hall. His playing was 
superb and the renderings he gave excelled 
ulything we have had from him previously. 
Hamilton Harty was at the piano, and F. Keel 
vas the vor The programme was unique 
as it was made up entirely of works by British 
composers. (1) Sonata for violin and piano in 
G minor, by John Stanley (1713-1716); (2) 
Songs (a) ‘ As I walked forth,’ by R. Johnson 
(1610), (b) ‘Have ye seen but a whyte iilie 
grow,’ Anon (1614), (¢ de f) from ‘ A Shrop 
shire Lad,’ by Arthur Somervell; (3) Violin 
soli, Four African Dances, Op. 58, by S. 
Coleridge Taylor; (4) Suite for violin and 
piano, No. 2 in F major, by C. Hubert Parry; 
(5) Songs (a) ‘Eléanore,’ by A. Mallinson, 
(b) ‘Come away, Death,’ by Roger Quilter, 
(c) Two Dorset Folk-songs, by R. Vaughan 
Williams; (6) Violin soli, two Irish Fantasias, 
(a) Carina and Lament, (b) Reel, by C. 
Villiers Stanford. 

On April rith Mozart Society had 
another interesting afternoon at the Portman 
The Petherick Quartette undertook 
the renderings of the whole programme and 
gave them in their usual earnest and sincere 
style. There is probably not another quartette 
can touch them intheirway. The programme 
consisted of Mozart’s Quartet in E flat, Con 
‘erto No. in D, Abendempfindung, Bach 
Liszt Prelude and Fugue in A minor, A 
Caporale (1746), G. Faure’s ‘Adieu,’ A. 
Ashton’s ‘ Stille Freude,”’ and A Quartettte in 
D minor, by Miss A. Petherick, 


LIST. 


the 


Room 
LOOT 


The London Trio, consisting of Mme. 
Amina Goodwin, Signor Simonetti, and M1: 
Whitehouse, gave the last of their chamber 
concerts at the Afolian Hall, on April ard 
The programme included Tchaikovsky's 
wonderful Trio in A minor, which is dedicated 
‘In memory of a great artist ’——Nichola 
Rubenstein, and is said to re life. 
Brahm’s Trio in C majo 
Dr. Richter once refused to 
wreath on the score that 
dancer, al at ! 


prese 
WAS also g! 


cept a irel 


| 
he was not a ballet 


his recital at the Bechstein 
Hall, on April 25th, M rodowsky made his 
position in the qually 
Seeing an attendant bearing an enormous 
bouquet sent by an enthusiastic, but indiscreet, 
admirer making a frontal attack upon him 
from the far end of the hall, he at first sought 
safety in flight. Baulked by the audience, 
however, who insisted on his return to the 
platform, he waved the bouquet away with a 
gesture of superb disdain, but what success 
may have attended the flanking 
movement on the artist’s room we cannot say. 
Certainly he 
place is at the piano, 
exceedingly masculine featuré 
bouquet of exotics would not be 
In his programme Beethoven was represented 
by his Sonata m E flat, Schur 
Kinderscenen, Grieg by Ballad 
by F minor Fantaise and A flat Impr 
At the concert on April 28th at 
Hall, the first of.a series « 
an orchestral suite in five movements, entitled 
‘Ramayana,’ by Bertram Shapleigh. It is an 
attempt t i 


social scale clear. 


bearer’s 
was wise to be firm, for his 
and the spectac le of his 
smiling over a 


imposing. 
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{ hopin 
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Sita, are set 
n is the fourth, 
t,, as here there are 
ty, but they are fleeting 
ature of the concert was _ the 
playing of M. Jacques Rena 
Variations Symplh¢ 
h to be said in praisi 
) ee Tet 


ippeal 1S 


lall on April 2 
excellent control over het 
in a rich, broad tone 
She gave artistic 
Kkomantische Sticke,’ 
in L) minor, and several 
violinists hav 
St few years 
laced in the 
the voung ¢ 
r three yea reg 
After her performance 
Concerto in A’ minor, was 
laying was gquiie out of t! 
1 sweet ‘singing tol 
sion, and the lyrical 
¢,as well as her refined 


born artist. 


Tina Lerner. 
PROGRAMME. 


fa Frien 


Lerne 
noth 14 marvellous 
tals. On vain she gave 
f melody which marks the inspiration 
f gen With perfect ease, decision and 


limpid purity, that mppling, sparkling 


ymmManaing pr er she mace us € 
the colour and strength of the poems she had 
ell. In the Wedding March the bells 
ed forth and rang out as we have never 
em ad efore, previo sly th y 

i the ma 
m ring, chime, peal, 
d you could hear them as 
1. The Study in Thirds 
in exquisite and delicate 
a was rendered with virility, 


but throughout there was no banging or 
crashing, all came out as cléar as crystal 
without t, as if the soul of the composer, 
the ; id the instrument were- one. 
ppling passages flowed under het 
1d seemed as if the sunlight ki j 
upon the ripple 
Lo e portrayal of 
makes us forge il else could 
listen without tiring for nours. 
It was a great task, as the c 


gramme is undertaken by he 


+) r a7} } + . 
wie Tes . in irtist getS whe 


other performers. The Capricci 
renderings we have had 
| )1 ve could only 


e heard her rei 


Viking Concert. 


N interesting Viking, Concert- was give 
it Steinway Hall, on Thursday evening, 


May 7th, under the au pices oO 


Viking Club, the well-known Society 
northern research. The concert opened wit! 
a part song ‘ Iceland,’ sung by the select choir, 
arranged by Mr. Jack Morgan, accompanied by 
the composer, Mr. Sveinbjérn Sveinbjérnsson, 
a native of Iceland. A special feature was 
ntlen of Odes in honour of 
le visit .M. ing of Denmark to 
Iceland last v4 ») lently rendered 
English by the choir, who also gave the 
favourite part-song ‘The Har ly Norseman 
(Pearsall). Miss Adelaide Dodgson and Mr. 
A. Handley-Davies rendered Gre 
Sonata for piano and violin in G (op. 13). 


+} 


Lat liss Dodgson Liszt’s Rhapsody 
(1 | Mr. Handley- Davies played Gade’s 
violin ¢ iccio. Miss Rodolfa Lhom 
INO sang ‘s @ lui’ (Verdi's ‘ Traviata’), 
ind some-northern folk-songs. Mr. W. A. 
n gave ‘The Viking’s Grave’ (Svein- 
son), accompanied by the composer, 
Roamer’ ¢Mendelssohn), and ‘ Drake’s 
Drum’ (F. Pascal). The honorary concert 
direction was in the hands of Mr. and Mrs. 
\. W. Johnston, Chairman of Council and 
fon. Secretary of the Viking Club, who are 
to be congratulated on the success of the 
evening. 


Among the distinguished audience wer 
le Bille (Danish Minister, Lord Alver 
Lord Chief Justice), Professor W. P 
‘ident of the Club), and numerous 
members and friends interested in northern 
languages and lore. 
Programme :—Part Song, ‘Iceland,’ ein 
6rn Sveinbjérnsson ; Sonata for pianoforte 
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VIKING CONCERT. 51 


Song, ‘A fors é@ 
‘he Viking’s 
(encore, 
S<« iO”~ 


Odes 


ind violin, G. op. 13, Greig ; 
lui* (Traviata), Verdi; Song, ‘’ 
Grave,’ Sveinbjérn Sveinbjérnsson 
! am the god Thor’); Pianoforte 
‘hapsody (No, 13), Liszt; Cyclus of 
(in he f the visit of H.M. the 
Denmark to Iceland in 7), 
Sveinbjérnsson 


nour King of 


Sveinbjérn 


(a) Welcome to Iceland. horus, Contralto and 


Tenor Sx los. 

(6) Dana Gramur (King of Denm 
ind Chorus 

(c) Danmerkurljéo 
Solo and Chorus. 
(dq) Heikt Frendur (Hail Ki 


} 
1 


Tenor So!o 


(Ode to nmark) Soprano 
Se 


(e) Brotherhood of the Four 


*horu 


orthern Nation 
he words of th Odes, which are 


elandic, a 
Porsteinn G li 


lason, but were : 


having honoured their 

In the second and followin 

Mountain Queen, emblem ¢ ‘ i 

welcome the King. 

An address to the King, wh« ked_to listen to 

the ancient In the ‘ mparison i 

irlike spirit of older times and 
the more peaceful tendencies of the present day. 
In the third verse mention is made of the late King, 
\ hic hi lower by ‘ 
come 
Ode to Denmark 
Danish Nz gs, 
Fermo, and sung in Danis] 

(¢) Ode to the Danish Members of Parliamen 
with the King, e the guests of Iceland 

therhood between the 


tongue 


y , } 
1ade between the \ 


a chorus of praise and wel 
founded o1 
tional son wl 


Che sentiment of bi 
Northern Nations, who, like 


re sprung trom the same 1 


» bran 


olin Solo, *¢ 


Songs 
‘Autumn,’ Lanze 


vapriccio,’ Gade 
Love Thee,’ Grieg, (0) 
Miller, ( ‘Swedish F 
by Dannstrém ;, 
Mendelssohn, (bd) 
Pascal; Part Song, 

Housé of Yore, Pearsall 


New Song Cycle. 


By O. R. 


I’ the matinee given by the pupils of 
A Miss Hudson Holding, at the Salle 
Erard, on April 11th, the interest of the 
afternoon was largely centred in the 
Song Cycle by Miss Elvira Gambogi. This 
lever composer, who has hitherto been known 
to the public as a writer of many delightful 
songs and duets, has finally been carried away 
by the tide of fashion. Like her coatemporary 
composers, has turned her attention to 
that child of Beethoven—the Song Cycle. To 
a set of’ well chosen lyric many 


iken-——in 
s—from the works of Elizabethian poets, 


arrang 

Sonos . ‘I’m a Roam 
rum,’ Florian 

lardy Norseman’s 


new 


she 


she has woven a fantastic fairy story, and set 
it to music both dainty and melodious. The 
novelty of a cycle for two female voices in 
itself ensures much favour for Miss Gambogi's 
work, but, apart from_this consideration the 
intrinsic charm and excellence of the writing 

especially in the concerted parts—will make 
it a most acceptable addition to the many 
vorks of this description. Such items as the 
brilliant ‘Ariels’ Song,’ ‘ Urchins’ Dance’ and 
the ‘Song of Fear,’ reveal Miss Gambogi to 
be a writer of distinction, who yet knows how 
to put an element of popularity into her work. 

Miss Hudson Holding and her pupil, Miss 
Sybil Ashurst, gave an able interpretation of 
the Cycle, which is certain to become exces- 
sively popular. 


Tonbridge and_ District 
Musical Festival. 


HE competitions in connection with this 
T Festival took place on ‘Tuesday and 
Wednesday, April 28th and 

‘ contests in many of the 
keen and taxed the 
acumen of the judges in their awards. In 
the Choral Sections, Hildenborough and 
Chevening did’ best. The _ Instrumental 
which were only started this year, 
entries, but of the 
nes, 


Zoth, at 


Tonbridge. Tt 
classes were close and 


Classes, 
produced very. small some 
performers, 
promise of good things to « 
il at the 
the Southern ( 
ioht have found a text 
the poor support numerically afforded to t 
Festival by the neighbourhood, more particu 
larly of the Tonbridge choirs, who, from lacl 
of will tunity, did not enter. But 
there is no question -that the critics were 
<1 and pleased at the high 
standard of e uchieved by the 
peting choirs in the test 
brilliance and precision of 
the combined chorus at the Concert on 
Wednesday evening. The programme 
interesting and well rendered.‘ Sir Frederick 
Bridge’s ‘Song of Baldur’ was beautifully 
sung, and Mozart’s 113th Psalm and Steven's 
‘From Oberon in Fairy showed a 
firmness of attack and delicacy of tone-shade 
that would have made more 
envious. 


especially tne 


younger 
owed yme. 
lack ot 


untie 


hose who are 
jusical ent! lasm it 


for their homilies in 


genuinely sur 
com 
pieces, and the 
the singing by the 


was 


Lind’ 
famous choruses 
One of the m instructive and resting 
events in the | 

the combined choirs by Dr. Coward, 
pot only a most encouraging and enthu siastic 
judge of the singing competitions but also the 
conductor of the choral items. The 


estival was the rehearsal of 


who was 


amount 
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f valuable teaching he manages to impart in 
an hour’s pi is prodigious. Hi 
are invariably clear and to the point, an 
simple methods of his instruction are ¢ 
inderstood of the smallest choir-} 
example fr Wednesday’s rehearsal 
show this. The cho: was pulled up at ¢ 
weak lead on the word ‘that.’ ‘ Now say 
after me,’ came from the conductor, ‘ Thi 
things think thick thoughts;’ and when th 
was duly repeated, ‘ Now you may ! 
to sing “that,” as the conclusion. 
Tonbridge Orchestral Society, played 
the ompaniments to ‘The Song cf Baldur,’ 


and gave during the evening a fine per 


e able t 


forma b Finlandia and tw 
Dvorak's S« 1 tances. This Society, 
greatly appreciated, 
gives tw oncerts in the year, whicl 
include many well-known works. 

the pieces they have already played include 
Symphonies Nos. 4 and 5, 


Symphony, Tschaikowsky 


whose assist ( 1S 


Some of 
1 
eethoven’s 
Mozart’s Jupiter 
o. 6 and Ca: Noisette Suite, Dvorak’s 

w World, Schubert's Unfinished and many 
of similar repute. They were directed 
ual by their own conductor, Mr. H. C. 
Maste f the Music at Tonbridge 

The violin-playing of Miss Beatri 
y an singing of Miss Beatrice 
Wilson, both highly-talented artistes and 
well-know1 musical world, contributed 
measure to the delight and 
pleasure ‘with which the evening’s programme 

was followed by the audience. 

\ final word of appeal may be allowed to 
this part of Kent to 


in vel lar 


ill music-lovers in 
support by their influence and encouragement 
lis annual festival, and to choir-masters and 
genuine etfort to increase 


; 


organists to make ; 
the competition entries. Tunbridge Well 

and Tonbridge, the two large towns, tal 

little or no part in the festival. Many choirs 
no doubt, have plenty of their own work todo in 
church, and often basses and tenors are busy 
men with little time to spare for extras. But 
after all, the outlay of time ‘and trouble e» 

pended is well worth the candle, and the best 
reward, as Dr. Coward remarked at the 
prize-giving, is te found in the pleasure of 
the hard work rhe Countess St 
present at the concert and distributed the 
prizes to the 


nhope was 


winners, after addressing to the 
‘ompany some very wise and 
ring wordsofadviceand congratulation. 


as ibled 


encoura 


Paul Graener. 
1, at Sd : o’clor k, a concert | 


me note will be heid in the Steinway Hall. 


‘ 


The com tions will be from the pen of the 
talented Paul Graener, and the artistes will 
be Mi 5. Henry | Vo 1 Messrs. Hugo Hy InZ, 


‘rinebaum, Hugo Hundt, Jacques 
Che string orchestra will be con 
Vions. Fritz Cassirer, 


Beethoven. 

In this is we repr duce (by the kind per- 
mission of Mr. H. Wilcox-Lawrance, the 
owner) four pictures relating to Beéthoven, 
which we think of very great interest. We 
have been asked, if possible, to trace the artist 
of the full length water-colour drawing of 
sJeethoven, taken at his last appearance in 
public. The reproduction of a pencil copy of 
a miniature is, we believe, by von Kiigelgen, 
‘reader kindly corroborate, and the'two 
pen and ink sketches in line are by W. E. 
Fowler (see pages 54 and 57). Any information 
with regard to these pictures or the artists we 
shall welcome. 


The late George Hart. 


We-give as one of our plates a fine portrait 
of the late Hart, the author of the 
Standard Work on the violin which has become 
a classic book of reference in all matters of 
dispute. George Hart and Vuillaume were the 
two great experts on all matters connected 
with the viol family. 


can an 


(C,eorgve 


‘ 
Hegedus. 
lin that this virtuoso plays on is one 
) Guarnerius, dated 1732. The price 
itis valued atis £2,000, and Hegedts obtained 
from Messrs. Hart & Son. It was formerly 
erty of Mr. Gillott, of pen fame, 
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BECHSTEIN HALL. 





will give her Third 
VIOLIN RECITAL 


On THURSDAY EVENING, MAY 28th, 


Vocalist— At 8.30. 


Miss ETHEL CADMAN, 


Accompanist - Mr. CHARLTON KEITH. 





Tickets: 7/6, 5/=. 2/-, of LESLIE HIBBERD, 


EL. 3183 PADDINGTON. 36a, New Cavendish St., W. 








Miss Hilda Barnes 













In our next Issue we hope to give 
a further instalment of the 


Violimsis’ Letters 





and probably also,a further. instal- 
nt of : 

Bows for Stringed 

Instruments. 











SALLE ERARD, 


Great Marlborough Street, London, W. 





JOSEPH 


HOLBROOKE 


Begs to announce his SIXTH YEAR of 


2nglish Chamber Concerts 


On the following date: 


MAY 22ND, 1908, 


At THREE o'clock. 


JOHN SAUNDERS’ STRING QUARTET 


will be the executants. 












o Reserved Seats for the Series, One Guinea, 
ngle Tickets §/- (Reserved), and 2/@ (Unreserved). 
kets. may be, booked at all. the chief .Music 
ublishers and Agents; also at the SALLE Erarp. 


(ERARD .PIANOS USED). 














CHATS 


ON THE 


VIOLONCELLO 
e 


BY 


OLGA RACSTER 
i AVE L Vi Ae D4 LY 
AUTHORESS OF ‘CHATS ON THE. VIOLIN,’ 

‘A writer of authority on all matters musical.’ 


PRICE 3/6 NETT. 


ALSO AT 
THE -SANCTUARY PRESS 
11, Cursrrok Street, B.O. 





The following will be sent Post Free 
on. receipt. of. Postal Order.. covering 
the order. 


We think that the works are little known and 
will be appreciated by all music lovers 





The Story of the Oratorio. 
By Annie W. Patterson, B.A., Mus. D 
Che Story of Wotation. 
»C. F. Appy Wituiams, M.A., Mus. Bac. 
che Story of the. Organ. 
F. Appy. Wiiciams, M.A., Mus. Bac 
Gb Story of Chamber Music. 
3y N. Kitspurn, Mus. Bac 
Tbe Story of the Violin. 
By Pav SrogvinG (Guildhall School 
be. Story of the batyp. 
3y W.. H. Grattan FLoop (Organist of Enniscorthy 
Cathedral). 
Tbe Store of Organ Music. 
. F, Appy Wittiams, M.A., Mus. Bac. 
Tbe Stowe of English {usic, 160021900. 
Being the Lectures given at the Music Loan 
Exhibition of the Worshipful Company 
of Musicians, London. 
The Story of AMinstrelsyp. 


By EpmMonstoungz Doncan 


ALL 3/6 NETT. 








The Sanctuary Press, 
No, 11, Cursiter: Street; london, F.C. 
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LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Violoncellist, for 


Concerts-and Lessons, 





{ ; 
’ ive 





‘** Ben Rhydding,”’ 
19, Highlands G 
lif es 
Mr. Basil Marlo, 
TEACHER OF 


VOICE PRODUCTION 
AND SINGING 
Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 


STUDIO 


BROADWOOD’S,CONDUIT STREET, 


NEW BOND STREET, W. 





| Tel. 14497 CENTRAL 





THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


toad, Hands 


Per il attention given to all Repairs. IMPROVI 


MENT IN TONE always made 


16, Dr. Johnson Passage, BIRMINGHAM. 
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By Spt .\C APPOINTMENT TO H.R.H. Tar Duke or Epinsurcu 
SPECIAL AWARI 
SILVER MI L, INVENTIONS ENHIBITION 


FOR VIOLINS, TENORS & VIOLONCELLOS. 


C. BOULLANGIER, 
VIOLIN MAKER AND, RESTORER, 
Manufacturer & Importe f the finest French and Italian String 


16, FRITH ST., SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS 





Concert Direction KARL JUNKERMANN, 
who are the sole agents for 
Kubelik, Zimbalist, Miss Tina Lerner, Miss 
AnnEI-Tour, Miss Erna Mueller, in addition 


to Signor Constantino, the famous tenor, 





is now open to book engagements for 
. > . 
Private ‘At Homes,’ Soirées, &&c., for 
these artists. 


; 


Comm at tv be addressed t 
122, REGENT STREET, W. 


Telegrams: BOREMI,’ London 





Telephone 1561 GERRARD. 





ESTABLISHED 1794. 





Valuable Violins. 





Messrs. PUTTICK & SIMPSON’S 


Next SPECIAL Sale 


Of Valuable VIOLINS, VIOLONCELLOS, and other 
Stringed Instruments will take place on Wednesday, 
JUNE 17th, 1908, and will include the property of the 
late JOHN ADAM, Fsq., of Blackheath. 7 | 


Amateurs and others destrous of iucluding instruménts in this Sale are 


invited te communicate 


with the Auctioneers, 47, LEICESTER SQUARE, LONDON, W.C. 


Messrs. PUTTICK ° & 


SIMPSON is the only London firm which has made the Sale of Musical 


Instruments a speciality for over 50 years. 
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‘The Violinist.” 


Zimbalist. 

in October next Zimbalist is engaged for 

guaranteed concerts in the United States. 

Zimbalist, the Russian violinist, appeared 
m April 2gth at the Grosvenor House at the 
Charity Concert arranged by Mr. Landon 
Ronald. His programme included the Caesat 
Franck Sonata and the Hexentanza (Witches 
Dance) by Paganini. 

He is the soloist who has_ been 
specially engaged by ‘the London Phil- 
harmonic Society for May the 14th, on which 
occasion Professor Arthur Nikisch is the 
conductor. He will be heard on this occasion 
n the Tschaikowsky Concerto, which he 
plays incomparably. 

Zimbalist will appear at Strafford House 

May 21st, at three clock, in aid of 
Dr. Barnardo’s Home On this occasion 
Xoyalty will be present. 

Exceptional interest is being taken in the 

hestral concert, given under the dis 
tinguished patronage of the Lord Mayor and 

idy Mayoress of London in aid oi the 
london Jewish Hospital Association, at the 
Queen’s Hall, on Saturday, May 23rd, at 

15 pul On this occasion Herr August 
Scharrer, the late conductor of the Berlin Phil- 
Katmonic Orchestra, will specially conduct. 
Zimbalist will 


be heard on this occasion in 
the Beethoven Concerto, further, by special 
desire, he will play the Hexentanz ( Witches’ 
Dance) by Paganini, and several other inte- 
esting violin solos. Miss Amy Castles, the 
famous Australian) soprano, who.is_ well- 
known to London concert-goers, has kindly 
consented to sing with orchestral accompani- 
ment. Mr. Charlton Keith will be_at the 
piano. Herr August Scharrer, of whem we give 
a portrait, comes with a very great reputation 
from the Continent, where he has earned golden 
opinions as a conductor of exceptional merits. 
Herr Scharrer has conducted during his 
engagement (a period of three years) as con 
ductor of the Berlin Philharmonic Orchestra, 
ver one thousand concerts, and certainly 
holds a world’s record for the same period. 
in Berlin, Herr Scharrer has conducted about 
ne hundred concerts each season, given by 
soloists. The list of these artists includes ail 
the greatest virtuosi of the day. Music-lovers 
of London will have a thorough treat and an 
opportunity of hearing Herr August Scharrer, 
and judge for their own selves. 

The King has intimated his intention to be 
present with other members of the Royal 
family at the concert given in aid of the 
League of Mercy at the Royal Albert Hall, 
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on May the 30th. Zimbalist, the young 
Russian violinist, has been specially engaged 
for this oceasion, and Mme. Melba and 
Signor Caruso will also appear. 


A. Broadley. 


Mr. Broadley has come right to the front as 
the British ‘cellist who it is not good to miss. 
We understand that he will appear as soloist 
at a concert at which the London Symphony 
Orchestra, conducted by Mr. Hamilton Harty 
will be the background. Those who would 
wish to hear him should watch the papers for 
the date and book in time, as there is sure to 
be a rush for seats. 

Miss E, A’Vard. 

In our last issue we gave a little notice of 
this player. In it we mentioned our regret at 
the death of her father, who lived at Boughton, 
Monchelsea, and not as we stated. 


Schwiller. 

On April 8th and gth Jean Schwiller played 
at an ‘At Home,’ given by Sir George White, 
the defender of Ladysmith, at ‘The Governoi 
House, Royal Hospital, Chelsea,’ 


—, + 
I e remonda. 
Notatu Dignum. 

The Annual Subscription to the ‘ The Cremona,’ 
for the United Kingdom, is Two Shillings and Sixpence, 
post free. ATi subscriptions should be sent to 

* The Sanctuary Press,’ 
No. 11, Cursitor Street, E,C 

All’manuscripts or letters intended for consider 
ation by the Editor, should be written on one side of 
the paper only, and addressed to J. NicHoLson Smit 

All cheques and postal orders should be made 
payable to ‘ The Sanctuary Press,’ and crossed ‘ & Co. 
All copy, advertisements, notices or alterations 

must reach us not later than the 7th of 
each month, 


Notes of the Month. 
Erna Mueller. 


Miss Erna Mueller, the Australian mezzo 
soprano, who is well-known to the British 
public ever since her first appearance in 
London two years ago, and who has had an 
extensive tour with Mr. Kubelik in England 
has had a veritable triumph at St. Pal, in 
Canada. According to cables received she 
had to give several encores before the 
audience would let her go. Miss Mueller is 
ulso engaged on the Kubelik tour in Australia 
and is sailing with Mr. Kubelik and party oh 
the 24th April from Vancouver for Australia, 
where she will remain till the beginning of 
September. They will arrive in Sydney on 
the 2oth of May. Miss Erna Mueller possesses 
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THE CREMONA, 


a beautiful mezzo-soprano voice, singing in 


French, German, Italian and 
ish, and has had great success wherever 
ippeared. She has been booked for 
ierabl gagements for the autumn 
n, both for London and the provinces. 

\nother great attraction of exceptional 
interest during the London season will be 

Miss Anna E1l-.Tour, a dramatic soprano, with 

an extraordinary brilliant voice, who has 

already earned a great reputation on the 

Continent. She is a Russian by birth, and 
sin five languages, viz.: English, French, 

Italian, German and Russian. Miss El-Tour 
ing two recitals during the London 

vhen music-lovers will have an oppot 
hearing Miss El]-Tour’s. beautitul 


four languages 


Will. _ Its price is stated as £2,000 and it is 
one of the smaller. patterns, and there is only 
one other exactly like it. 1t would be interest- 
ing to know which of the two reports is the true 
one. That in our last or this in our latest. 

The New St. James’s Hall was opened on 
Saturday, April 25th, under the most favoured 
circumstances. ‘The house was simply packed, 
ond music lovers should go if only to realize 
the way in which the large audience are 
accommodated. - The seats enable one to 
appreciate the music given throughout, and 
to come away less fatigued from the natural 
strain which true appreciation. entails at any 
good concert where classical works are really 
well yg 

Messrs. Puttick & Simpson held a sale of 
musical copyrights at Leicester Square, on 
May 5th, of the catalogue 





MB ATH FLACK” 
oy Bon: e, 

For the forthcoming season of ‘ The Dairy 
maids’ at the Queen's, which commenced on 
Tuesday, May 5th, all tickets bore the follow 

e printed upon the back :—* Ladies 
indly requested to note that this ticket is 

ld on condition that they will remove their 
hats or bonnets during the performance.’ 
Thus it will be seen that the tickets are 
purchased upon a clear and distinct under 
standing, to which further attention will be 
drawn by the appearance at all entrances of 
of the following notice :—-‘ Ladies who may be 
vearing their hats when entering the audi- 
torium will be good to remove them before 
the curtain rises.’ This might well be followed 
in our concert halls. 

We read in a contemporary that Miss K. 
Parlow is now said to have been presented by 
a circle of friends with a Guarnarius, made in 
+735, which had been in the possession of such 
virtuosi as Baillot, Viotti and Count Pillet- 


‘of Messrs. Hutchings & 
Romer’s copyrights. Mr. C 
Woolhouse, of Wardour 
Street, purchased the follow- 
ing: Gustav Ernest, 
Columbine’ and ‘In the 
play ground, piano ; Lyddon 
Harris, ‘ Vacuna’ (mazurka); 
Motidblesclin’ s Lieder ohne 
worte, six books; Rubini, 
G. ]., ‘Reverse,’ ‘Le plus 
aimie’ valse, * Téte-a-Téte’ 
(polka), ‘ Twilight Memories’ 
(mazurka); Seymour Smith, 
‘In the Starlight’; Dr. H. F. 
Henniker, three graceful 
dances (1) ‘Elfin Dance’ 
(2) ‘Shepherd’s Dance’ 
3) Reaper’s Dance; G. J. 
Rubini’s Gavottes (piano, 
piano and violin, and orchestra). 


H. Wilcox-Lawrance, 
British Composer. 
(Continued from page 44). 

SYMPHONIC OVERTURE wD. 

Op. 28. 
(Wilcox 


‘Wallenstein ” (Old Schiller’s Tragedy) 


Lawvance ) 


[Soon after the beginning of the Thirty. Years’ War, 
in 1625, Count Wallenstein raised an army. for the 
Emperor. After a victorious career he, was dismissed 
from command and lived in retirement. The death of 
Tilly recalied him to the field, but being suspected of 
plotting for his own aggrandisement, he fell again into 
disgrace. He was soon after assassinated (1634).] 

The subject on which this Overture is 
written treats rather of the. extraordinary 
personality of Wallenstein than of the numer- 
ous stirring scenes through which he. passed. 
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In so short a work as an overture, it is ob- 
viously impossible to deal comprehensively 
with the tremendous epoch-making events of 
the times in which Wallenstein lived. The 
composer has preferred to depict him at the 
height of power and influence, and as.a man 
f great strength of character, sure of himself 
in action and the control of men, but subject 
to varying moods, engendered by the constant 
intrigues of Richelieu and the Court, and the 
minimising of his great deeds by those who 
had the immediate ear of the King. In these 
moods he was despondent, suspicious, grave 
ind melancholy; but the call toarms, and the 
urgent needs of his country, promptly brought 
out the grander side of his character, making 
him feared, respected, and all-powerful. It 
s with this picture of Wallensiein’s nature 
that the composer has preferred to end this 
overture, leaving him happy in his complete 
victery over his country’s enemies, with no 
shadow of the gloom and ignominy which 
followed, and culminated in his tragic. death. 

The overtures prefaced by an introduction 
(Adagio), which is an epitome of the thematic 
naterial on which the work. is built. It is 
scored for the full wood-wind, four horns, two 
trumpets, three trombones, cymbals and 
tympani, with the usual stringed instruments ; 
t commences with the following theme, given 
ut by the first horn alone, which theme is 


Adagro. ie a= 
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really the second, subject of the overture proper, 
but 1s.in the, tonic minor key, and is played 
Adagio. It is then taken up by the ’cellos— 
Maestoso, the other strings. having a distinct 
and majestic theme against this. The dignified 
calm. of the music is interrupted by a wild 
rush of the violins, foretelling the first subject 
of the overture, the flutes and oboes following 
with a descending chromatic passage, and the 
clarinettes joining in, their low notes giving a 
poignant character,to the music, as if to check 
any premature, exuberance. (The cymbals, 
played with the-trommel, schlagel, greatly 
increase this. effect.) 

Following this‘ the strings have. a, solemn 
theme, the violins playing on the G string, and 


indantine. 


by dividing them rich, harmony, is. obtained. 
This time they are allowed to finish their song 
without interruption, and then the drums have a 
stormy passage of four bars—vivaceand ff; the 
bustle of coming strife is suggested by. the 
‘cellos and violas, followed by the violins, and, 
gtadually, as the other instruments come in, 
the music ever increases in agitation, until 
the climax is reached with the full orchestra; 
this is followed by.a pp cadence which leads 
directly into the overture. 

The first subject is given out by the violins, 


wace. 


3 
Allegro: 


the other strings and wood-wind playing in 
contrary motion, the, tragic nature of which, 
suggesting the turmoil of strife, will at once be 
noticed, especially when, after a few bars, the 
violins have this rugged passage on the G 
string : 


(4) 


The horns, with their plaintive tones.accen 
tuating the rhythm, announce a coming 
tragedy; the music grows more stormy in 
character, uptil the wild frenzy of battle is 
depicted by the full orchestra, all the strings 
except contra bassi are here divided into eight 
parts, and doubled. by. the wood-wind, give 
out the following chromatic phrase, 


(5) 
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whilst; the full ‘brass’ sustains a long ‘pedal’ 
on B natural; except: the.trumpets, which, in 
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Czech Music. 
By A.R. 
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Pretorius, Vulpius, Frank, Philippe de Monte, 
Regnard, Orlando di Lasso, and many others. 

Naturally chamber music followed and it 

is not unusual for a nobleman to attempt 
omposition. Harant of Polzice has left 
several works of real value. 

In 1616 the Prague College of Music was 
founded, and about the same time French 

ances became popular. No doubt dancing 
and the movement for municipal music all 
tended to secularize music. 

But it is singular to note that many airs 

hich the people sing are descended from the 
time of the religious fervour of John Hus. 

Of treatises, that in Latin, by Vaclav 
Philomathés, ‘Musicorum _ libri juatuor, 
1512,’ isinteresting. Itisdivided 
nto plainsong, instrumental 
nusic, measured song, and 
counterpoint. Also, ‘ Musica, 

1558,’ in Czech, by John 
Blahoslav (v.s.), whois responsi- 
ble for the collection of the 
music of the Bohemian Brothers. 
Lastly appeared another, in 
Latin, by ‘ John Josquin,’ pseu 
donym of a Bohemian Brother. 
\n illustration is given from 
‘Musica,’ showing Blahoslav’s 
method of teaching the young 
by the joints of the fingers, 
which looks ingenious but should 
surely be more so than practical. 

At the end of the seventeenth 
century there wa a 
plethora of musicians in R Z Jl 
Bohemia, and several be- \ 
came famous in other Sp 
lands, as:—André Ham- Dneryoved was eon! 
merschmidt, Zelenka, 
Pichl, Cernohorsky (master of Glick and 
Tartini), Tima, Joseph Reicha (counterpoint 
professor Conservatoire of Paris, and successor 
to Méhul), and Myslivecek (Venatorini), whose 
operas were highly successful in Italy and 
Germany. 

On pages 6 and 7 will be found interesting 
matter for those who take special interest in the 
history of dancing, and much other matter. 

In the seventeenth century the following 
celebrated. Bohemians may be noted :—as 
violinists, Bieber and Benda, whose sonatas 
are\to be found in David's ‘ Hohe Schulev’; 
as violoncellists, Neruda and Stastny; as 
pianists, Dussek, Kozeluh and Czerny, whose 
‘method’ is so well known. 

Joseph II threw a wet blanket on music 
by again excluding instrumental music from 
the churches, and moreover suppressed (1784) 
the Choral Societies, which for two centuries 
had been the Paradise of musicians. But 
pera was destined to defeat these absurd and 


> 


‘fs y 
A 
4 


retrograde decrees. In 1723 a gala representa 
tion was given in Prague (at the coronation 
of Charles VI) of ‘Constanza e Fortezza,' 
by ]. Fux, the Court composer, and shortly 
after an Italian theatre was started. In 
174% Locatelli introduced, with prodigious 
success, Gliick’s operas, and with the opening 
of a new State theatre a great impulse was 
given to musical art by the charming works 
of Mozart. The culminating point was the 
famous opera, ‘Don Juan,’ most of which 
Mozart wrote at the house of his friend Dusék 
in® Prague, a Czech composer and pianist. 
This opera was devised especially for the 
Prague people, but it is far too rarely given 
in London. In 1803 a Provident Society 
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organized concerts and assisted widows and 
orphans of poor musicians. In 1810 the Con 
servatoire of Prague was started, and in 1830 
an organ-school was founded. Opera in 
Prague was re-organized in 1813 under 
Weber. Symphonies and overtures were in 
popular request, and J. Kittl and V. ‘Tomasek 
may be noted as good Czech composers. In 
1826 the first Czech opera (i.¢., entirely inthe 
Czech language), ‘ Dratenik’ (the wireworker), 
by [ Skroup, second violinist in the State 
theatre, was produced, and was enthusiasti 
cally received. He gave Prague three further 
operas, but his name is intimately connected 
with Bohemia by reason of his simple song 
‘Kde domov mij’ (‘ Whereismy home’ ?) whieh 
became the Czech national anthem. Fhe 
words are by the dramatist, Joseph K. Ty], 
and a translation is given in Count Litzow’: 
charming ‘Story of Prague’ (p. 137) in the 
‘Mediwval Towns’ series. 
(To be continued). 
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iis big humanitarian love of 
those who cannot afford t: 
ition of their ills. J 
d man he has never yet 
ipply of good music 
patients to treat 
My father, I must admit f1 ' 
1an of any unusual aptitude for music, but 
: pel isten y he is admirable. 
oundless. Among the 
of my childhood is the 
ather with his violin. Hour 
ld bend over his instrument 
beaming countenance, playing 
. again the same passagt ith 
ence. On Saturday there would 
union of kindred spirits—the public 
notary, the police commissionet and a produce 
nerchant, each with his chosen instrument 
under his arm, and for two or t 
there would a worthy if not altogeth« 
] f the great classi ~ of 
se little sean 
ly by a rendition of the 
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n a way, even when barely 
. 1 became familiar with the 
But, 


ynal air. 


One of the members of 
\ n I was a special favourite) 
erful present. It was a toy viol 
nuch of a toy that it would not produce 
which I recognized when pulling the 
ross the strings. From that time the 
uartet was increased by another musician, 
for | insisted upon taking my place with the 
others and playing on my tiny instrument, 
One evening, as they were playing the 
national anthem, all the instruments stopped 
quite suddenly ; but I, engrossed in my 
performance, continued in perfect tune and 
the « id 
lecided then 


ly and 


ih 
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father, wh wthwith be 
few years | had 
that in a moment of youthtiul 


xmed him that he did 


enuine little violin, pu 
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‘ Listen to me, father, and I will show 

1 concluded, quite patronizingly. But 

father only patted me on my head and put 

violin in the case, saying: 


‘Now that my son knows more than his 
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THE STORY OF MY VIOLINS. 


1 will piay the grateful little wretch th 
boy in tl 
gan to practice the ‘cello, eld u ly arms a full y 
ages with the same enthusiasm as a Gaud-Bermadel : 
same infinite patience. Heisintruth gift of the Conservatoire 


1 World 


extraordinary man, for when a few ye Ol 
my younge! brothe: » whom he had ir vit ts @ilded 1 ption annou! 
im taught the ’cello) remarked to him with [ was the honour pupil, than | 
outhful vanity, ‘ Now father, | play better gdéld meda even more valuabk 
than you,’ the ’cello was locked up ise Ktome, the latte titling me toa fi 
ind my father began the y of the viol. resience in 
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which he still continues to y, Si het Its tone wa ( o beautiful a 
are no more sons. not long before its lo and strident 
At eight years of age | entered the Vienna jarred upon my musical ne and 
Conservatory. On this occasion our friends gladly have returned to 

f 


SS 2 


presented me with a half size violin, s t but, as a matter of fac 


and mellow-—a Thiers—a very old and { us fingers had alt 
make. I was not altogeth ased , punished me 
for I thought that being eight years of ag next four 
and being a pupil of the conservatory I should — that ugly 
at least have had a three-q er. This litth and more 
: I nts that in Rom 
the Vienna sixteen ye 
servatory. Upor ived my initia- should make an 
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on into musical routine, Vith this little lo celebrate thi 
instrument held close beating heat pared a surprise 
1 learned that within it ; mpassec y man had saved 
rate my } ¢ r 1 f S after my ») one 
entrance radu: ‘ ur pupil, 


© and admiur: 
faithful and beloved 
musical career for the ne 
marked, so t vak, the 
quent 
repul 
ideals. 
praise bestoy n this 
uch 
justified m1 lence and res] 
At t mood rut tl ie came when 
lf a man laid asi n we. The vi 
was ang ny fathe 0 would not not be 
permit me to waar long trousers at tl CED follow at 
on. I was in a very bad temper that my of the.magi 
friends should offer me any but a ll sized destiny. 
violin. 
I—and poor, little Amati—-whose value | 
learned to appreciate as I grew older and tect 
wiser in my art, now made a trip to Paris ‘Fritz,’ he sa 
with my father. I was to enter the Paris violin you can ha 
Conservatoire as a pupil of the great Massart. of it, by giving it away 
ine the two years of this most needsit. It is very much 
ing and profitable period, my Amati it from a poor man wh wed m« 
did not altogether succeed in winning fot money and could not pay it. If it is] 
giveness. It continually remind me that 1 up it may yet be of service in the world.’ 
was not a man (and that I ll wore knee I took it home with’ me, al! unconscious of 
breeches), and this in spite of fact that it the great treasure in my grasp. Upon 
had been my faithful ally in winning the gold examination 1 found it t be a genuine 


medal and the Prix de Rome. Gagliano, of entrancing tone and quality. It 
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was shabby and battered, but it was in no 
wise injured t became the best beloved of 
my violins until within three years ago. It 
travelled with me on my concert tours in 
Europe and America 
ne time did I swerve in my devotion to 
beautiful Gagliano. I bought a Strad 
arius, for which I paid the sum of four 
thousand dollars. After it was purchased and 
[ had play ipon it a while I found that I 
had made stly error. For some reagbn it 
remained an ifeless under my most 
nly say it Was antago- 
list cannot explain this 


ali t eve! city 


iself and his instrument 
id that the con- 
Within a 


short tim refurne my Gagliano and 


suffering. 


re thai faithful t it' for the rest 
my iife 

Alas! for t VOWS the violinist. He is 

lave of the Voice. When he hears it he 

it until it is in his 

fo wre my Gagli- 

sepnh Guar rus, 

housand dollars from 

, Mart. *‘Now ‘it ‘is 

violin must be the last 

in truth happy in the 

rb instrument ; 

o! Mr. 

}uld, pl re, pene 

etness pierced my 

anguish of longing 

a frenzy of emotion 

is it 7° ] crie 1. ‘At 

min W hat is its pric 
entire fortune, but I must 


my sood ry end 


caln This is my greatest 

ure It is My suarnerius, \ 

rs my name, at] lo I priz 
yur of having dis I have never 
of it to you, f is not in m 
ower to either sell « ' t before 

| knew you I parted 
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ng violins. That t 
doomed to lence 


lec tol 


heart. Me 
| he uld 

¢ rpret 

‘ | n tha 
laid 
imprisoned . I.gave 
s jailer, who, must admit, was a 
mat f rare ilture and attainments. 


weeks and me issailed him v 


pleadings. Finally he took it from ‘his case, 
saying, ‘ Play.’ I played as one condemned 
to death would have played to obtain his 

unsom. When I had finished hé said: ‘1 
have no right to keep it; keep it; it belongs 
to you. Go out into the world and let it be 
heard.’ 

In this way | am the happy owner of what 
is considered the third most beautiful violin in 
the world in point of shape and decoration. 
In tone it is, as you say in this country, ‘ not 
to be beaten It is sweet, big, penetrating. 
It has, to be sure, a few cranky ways—its 
nasty moods; but never does it fail me in my 
most strenuous demands. Now that | have 
learned to understand its disposition it has 
become part of my being. 

rhis time I will be faithful until the 
for I do not delude myself that | shall ever hear 
a voice more beautiful than that of my last 
beloved, my ‘ Hart’ Guarnertus.’ 
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Auction Prices. 

N Wednesday, April 8th, 1908, at Messrs. 
Glendining & Co.’s Galleries, No. 7, 
Argyll Street, Oxford Circus, W. 

V tol 
lin Mézin £5 5s., Hill (with bow) 
ld violin £8 15s., C. A. J re 

Italian violin / 5 I10s., < Id 
£5 5s. Andreas Guarnerius 
. Guadagnini £5 15s., Ferdinand 
60, old Italian violin £7 

{5 10s, Rugger 

guarantee) £36, Cs 

th Messrs. W. E. Hill & Sons’ 
£64 I Guidantus £5 I5s., 

aptiste Bodio (with two bows) 

Henry Thorowgood /5 10, Andrea 

icchini £27, very fine Italian violin £¢ 
ean Baptiste Vuillaume (with original label) 
£37, Guiseppe Guadagnini £28, very fine old 
Italian violin (labelled Joseph Guarnerius) 
£251 Italian violin / 
V coloncellos by 

G. B. Grancino £26, very fine old Italian 
violoncello £12 10s. 

On Tuesday, April 28th, at the rooms of 
Messrs. Puttick & Simpson, 47, Leicester 
Square, W.C., we append some of the prices. 
Violims by 

Georgt Craske £o, Gri ni ] 
Nicholas & onymus 
(and bow) / 34. 

Violoncellos | 
Vitelli “8 10os., Vincenzo Panormo (with 
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torster #14, Amati 


bow) £ 14 
Double basses by 
sbi (with bow) £13, Forster (with bow) 
double bass (with bow) / 6 Tos. 
anjo by Cammeyer £ 3 15s. 
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The Poet of the Channel Fslands, 


Art [deals - 


Readers : will particularly appreciate the 
Musical Verses on Beethoven by this Author. 


by 
the Violinist, 


FEE St Folia Caduca 
ERNEST 


NEWLANDSMITH. by : 
A.R.A.M. Robert Beacon. 


“BEG PRICE 2/6 NETT, or 2/9 POST FREE. 


Price 2/6 nett. 6 lig Sa 
To be obtained of The Sanctuary Press, 
No. 11, Cursitor Street, Chancery Lane, E.C. 
and 
No. 17, Cursitoy Street, E.C. JAMES NISBET & CoO., Limited. 


Open Road Publishing Company, 








LIST OF ILLUSTRATIONS 


which have appeared in the ‘ (remona. 
No. 9 Hilda Barnes. Joseph Holbrooke. 
No. 10 Joachim. Frederick Kessler. Basil Marlo. Kubelik. Ella Letter, 


. 11 Tina Lerner. A Mute Violin. Leopold Auer and Mischa Elman. 
Jean Gerardy. 


. 12 Efrem Zimbalist. The late G. Haddock. E. Haddock. G. P. Haddock. 
Liszt. Bach. Handel. 


13 Miss Olga Racster. Paganini Letter The ‘ Tuscan Strad,’ 1690. 
Eighteenth Century Viélle. Bows for Stringed Instruments, Plate IV. 
. 14 Mile. El-Tour. Nico Poppelsdorff. 
15 José Soler Gomez. Niccold Paganini. Corelli. 
. 16 Wilhelmj. A Violin by Carlo Bergonzi (2). Letter from Hubert Ries to Spohr. 
17 Zimbalist. H. Wilcox-Lawrance, I.S.M. 


“« BOOKBINDING }® 
FINE ART BINDING of every description. 


Repairs carefully made. All kinds of Binding undertaken, Every care taken 








THE SANCTUARY PRESS, No. il, Cursitor Street, London, E.C. 
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J.*CHANOT, Mirecourt 
; yt, Mirecourt & Paris, 1801-1873 
G. CHANOT, London, 1831-1895 
Josep Cuanot, London, 1865 
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CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 

competent judges that, mext to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained »y four generations, ‘spread 
over more than a century, is now utilised in the production 
f perfect violins, both for tone and workmanship, The 
wood used is of the finest producable fronf the Black Forest 
and the Alps. These violins will survive all the cheap 
rubbish turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for TWENTY GUINEAS at 


157, os dats bani hai STARE 1, LON: W. 


Opinions given as to the make and value of old instruments for a moderate fee. 
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The ‘Croonings Bedaiisscnet: 


f C b ’ THE ‘CREMONA.’ VOL. I. 
© : 

a OWDOY Title and Indexed 
AND OTHER VERSES. 


Contents. - - 
PRICE - TWOPENCE. 








JOHN PIRIE, aes 


T es Cremonad V olume I, 
Scotsman, ag epee ” Cowboy. Hand-bound 3 ‘a Att Linen, 
with gilt top edge, 
Price 5/- Nett. 


A remarkable power of language. 
These Verses are written from practical 


experience of life in the Far West. 
a 7 77 


PRICE 1/- NETT, Post Free. ‘Cremene’ “Wola 1 
Write for Easter Holiday reading to 
The Sanctuary Press, No, 11, Cursitor St., Bound for 2/8 Nett. 
Baie: ane : - INCLUDING INDEX. 
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gut the wri vision is acute as well as wide. 


Literary World, No. 11, Cursitor Street, E.C. 
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